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Bepwadckas, Tamvana CepeeeéHa — [OK-
TOp ucKyccrBoBenenus (1986), npodeccop
(1979), 3acmy>keHHBbII [eATeNb MCKYCCTB
Poccmiickoit ®emepanun (1992). Yuenn-
ma u nocnegoBarenbunia 0. H. Tonnua n
X. C. KymnHapépa, B 06/1aCTU MeTORUKM TIpe-
nopaBauusi — H. I TIpusano. OcHoBHas 06-
JIACTb MCC/IENOBAHNUI — 3BYKOBBICOTHAsA Op-
TaHM3anunAa My3bIKI/I. B ueHTpe BHVIMAaHUA
Bepiragckoit HAXOAATCS MPOOIEMbl TapMO-
HIUM N j1aga, BOHPOCI)I MOHOMMN, aCII€KTbI Op—
TaHMU3anum Bep6a]II)HOI‘O n MY3I)IKaHI)HOI‘O
a3bIKOB. IlpenomaBare Havana B 1943 ropy,
¢ 1953 roga pabotaer B Jlennnrpazpcxoii (ITe-
TepOyprckoii) KoHcepsaTopuu. Ilox pyko-
BOJICTBOM Bepinajickoii MOArOTOBIEHO OKO-
710 70 AUIITIOMHBIX MYy3BIKOBETYECKMX pa60T,
oxo710 20 KaHAMAATCKNX ayccepTanmit. Cpe-
an y‘{eHI/IKOB — Benyuu/[e MYSI)IKOBG,]II)I, HpO-
deccopa u npenopasarenn Cankt-Iletep-
6yprcxoit, Tamnmuckoit, IleTposaBonckoit
KOHcepBaropuit. ABTop MoHorpadmit «Oc-
HOBHbBI€ KOMITO3MIIMOHHbIC 3aKOHOMepHO-
CTM MHOTOTOJIOCUS PYCCKOJM HapOJHOI
(xpectpsinckoit) mecHm» (1961); «Jlexkuun
o rapmoHum» (1978, 3-e uszn. 2003); «Tap-
MOHUA KaK 3/IEMEHT MYSI)IKa]II)HOIM/I cucre-
Mbl» (1997); «Cratbu pasHbix neT» (2004);
y4eOHUKOB ¥ y4eOHBIX ImOCO6mil, cTaTel
(6omee TpuaIaTH).

Brnacosa, Hamanvs One206Ha — [JOKTOP WC-
KyCCTBOBeIIeHMﬂ, pyKOBOHI/ITeHI) Haquo—Ms—
IaTenbCKOro IieHTpa «MOCKOBCKast KOHCep-
BATOPUA», BENYLINIT HAYIHbBI COTPYIHUK
rOCyHapCTBeHHOI‘O I/IHCTI/ITyTa I/ICKYCCTBO—
3HaHuA (Mocksa). OcHOBHasA cdepa Hayd-
HBIX I/IHTepeCOB — aBCTPO—HeMeL{Ka}I MYSI)IKa
xonna XIX — XX Beka. ABTop MOHOrpagmii:
«TBopuectBo ApHonbpa [lIénbepra» (1-e usp.
2007), «Anexcannp Iemmnuckuit. JKusup
un TBOpuecTBO» (2014). IToprorosuia mep-
BOE pPycCKoe M3/IaHNe N30 paHHbIX cTaTelt Ap-
Hornbpa [Ién6epra («Crunb u Mbicb. CraTbn
u MaTepuansl», 2006, coBmectHO ¢ Onbroii
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Natalia O. Vlasova is Doctor of Art History,
Head of the publishing house “Moscow Con-
servatory Press’, leading researcher at the
State Institute for Art Studies (Moscow). Re-
search focus: Austrian and German music of
the late XIX — XX centuries. Author of the
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berg” (1st ed. 2007), “Alexander Zemlinsky.
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terials and Documents”, 2006, together with
Olga Losseva), translated into Russian and
edited the study of Detlef Gojowy “The New
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JloceBoit). [TepeBOUNK U PEAKTOP UCCTIEN0-
BanusA Jetneda Toitosn «Hosas coBeTckas
Mysbika 1920-x rogos» (2006). ABTOp CcTa-
Teil, OCBAIEHHBIX 9KCIIPECCUOHN3MY B MY-
3bIKe, TBOpYecTBy IlIén6epra, [lemmnHckoro,
Puxappa IllTpayca, AHTOHa PyOuHIITeliHa,
COBpEMEHHbBIX HEMEIKUX KOMIIO3UTOPOB,
MY3BIKa/IbHOMY Tearpy.

Heemsapesa, Hamanva Veanosna — JJOK-
TOp McKyccTBoBeneHus (2011), mpogeccop
Kadenpbl MCTOPUY 3apyOeKHON MY3bIKN
Cankr-IleTepOyprckoit TocygapcTBeHHO
koHcepBaropun uM. H. A. Pumckoro-Kop-
cakoBa. Cdepa HayIHBIX MHTEPECOB — aB-
CTpo-HeMellKasd MysblKa Hadana XX Beka.
Asrop moHorpaduu «Omnepst Ppana pe-
Kepa M MOJepH B MY3BIKaJbHOM TeaTpe
Asctpun u Tepmannm» (2010), yae6HbIX 110-
cobuit, 60see MATUAECATI CTATel 0 3apyHex-
HOJ U PYCCKOJ MY3bIKe; COCTABUTENDb U Pe-
HaKkTop cOOpHUKOB crareil. ITpuHMMana
ydacTue B OPraHM3alyy pAfa MeXIyHapof-
HBIX HAayYHBIX KOHQEpEeHINil, B TOM YNC-
ne «M. V. Imunka: Myspika ucropun. 1804-
2004» (MockBa — CankT-ITetep6ypr, 2004),
«CaHkr-IleTepbyprckas KoHcepBaTOpus
B MMPOBOM MY3bIKaJIbHOM HPOCTPAaHCTBE:
KOMIIO3UTOPCKME, VICTIOTHUTE/TbCKIE, HAyd-
Hble mKoybl» (Cankr-Iletep6ypr, 2012).

Kysvmenxo, Jlapuca Cepeee6Ha — BbIITyCKHMIA
MysbIKoBefdeckoro dakymbrera CaHkT-Ile-
TepOyprckoit Koncepsaropuu um. H. A. Pum-
ckoro-Kopcakosa (2018 rop, kmacc npodec-
copa JI. T. KoBHaukoii) n XabapoBcKoro
KOJIIefpKa MCKyccTB (2012 rop, Kacc mperno-
masarers T. I Karjko). B nieHTpe Hay4HBIX MH-
TepecoB — aHrMiickaa onepa XX-XXI BB.,
TBOpYecTBO Maiikna Tunmnera. YyacTHUK
mpoexTa «JIeTonmch YXM3HM ¥ TBOPYECTBA
II. II. MlocTakoBuya». [Ipenogasarenb My3bl-
Ka/JIbHO-TeOPeTHYeCcKux aucummmy B OT-
PajIHEHCKOJ JIeTCKOJ IIKOJIe ICKYCCTB U B My~
3BIKaJIbHOII HIKOJIE «BUpTYyO03bI».

Soviet Music of the 1920s” (2006). Authored
the articles on the expressionism in music,
the work of Schoenberg, Zemlinsky, Richard
Strauss, Anton Rubinstein, contemporary
German composers, musical theatre.

Natalia 1. Degtyareva is Doctor of Art Histo-
ry (2011), Professor at the Western Music
History Department at the St. Petersburg
Conservatory. Her research interests focus
on the Austro-German music of the early
20" century. She published a monograph
“Franz Schreker’s Operas and Modern in
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tutorials and more than fifty articles on
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zation of several international conferences,
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tersburg, 2012).
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Korsakov State Conservatory (2018, the class
of Professor Liudmila G. Kovnatskaya) and
the Khabarovsk College of Arts (2012). Her
academic interests include the English opera
of the 20-21 centuries, the work of Michael
Tippett. Larisa Kuzmenko participates in the
project “Chronicle of the life and work of
Dmitri Shostakovich” She teaches musical-
theoretical disciplines at the children’s music
school and at the music school “Virtuosos™
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Ilepesepsesa, Mapuna BuxmoposHa — y4de-
Huna u nocnemoarenpuniia 0. H. Xomomo-
Ba, B. C. Llenosoit u I. B. Ipuropresoi, mox
PYKOBOJCTBOM KOTODBIX 3aIlMTHU/IA JUCCEP-
TallUM Ha COMCKaHMe YYEHOI CTeNeHM KaH-
nupara uckyccrBosenerns («Ixon Keimpxk:
JKI3Hb, TBOPYECTBO, ICTETHKAY, 2005) u goK-
TOpa UCKYCCTBOBeieHNs («AmeaToprka Kak
NPMHLMI KoMIosuiuu», 2015). ITpouura
Hay4YHYI0 CTaXXMPOBKY B YHuBepcurere Jla-
Banb, KBebek (2011) npu puHAHCOBOI TOA-
nepxke npasurenpcTBa Kanajpr. C 2010 o
2018 rop paborama B MOCKOBCKOI TOCyAap-
cTBeHHOI KoHcepBaTopuu um. I1. V. Yaii-
kxoBckoro. C 2018 — foueHT Kadenpsl COL-
onoruy u ¢unocodun KynbTypsl Beicureit
IIKO/IBI MY3bIKM MMeHM A. IITHuTKe (MHCTH-
TyT) POCCHiICKOro rocymapcTBEHHOTO CO-
LMaNbHOTO YHMBepcuTeTa. B nieHTpe Hayd-
HBIX MHTEPECOB — MY3bIKa/lbHas KyJIbTypa
CIIA XX Beka, mpo0eMbl ajleaTOPHOI MY-
3BIKM, TBOPYECTBO PYCCKMX U 3aPYOeXHBIX
KOMIIO3UTOPOB BTOPOJI MOMOBMHBI XX Be-
Ka, TpaguumonHas myspika CHIA n Kana-
Tbl. ABTOD IIE€PBOJi Ha PYCCKOM A3bIKE MOHO-
rpa¢un o JIxone Keitmxe — «[Ixon Keitpxk:
JKI3Hb, TBOPYECTBO, ICTETUKA» (2006), mo-
Horpadym «CTaTHCTUYeCKUIT METOJ, KOMIIO-
sunuu K. IItoxxaysena» (2017), yae6HbIX
nocobuit «MysbikanbHas Kynbrypa CIIA
XX Bexa» (MTK, 2007), «Anearopuka Kak
npuHUMI KoMiosuiyn» (2018) u mp. Ilepe-
BopuuK crareit [Ix. Keiimxka B pycckom uspa-
aun kHuru k. Kemka « TummHa. Jlekiun
u cratbu» (2012), a TakKe TEKCTOB APYTUX
aMePUKaHCKIX KOMIIO3UTOPOB.

Cropbsuenckas, Onvea Adonvdosra — yun-
nach Ha popTrenaHHOM dakynbreTe CaHKT-
ITeTepO6yprckoii rocyapcTBeHHO KOHCepBa-
topun um. H. A. Pumckoro-Kopcakosa (kmacc
npodeccopa T. IT. Kpauenko). B 1993 rogy
oxonumna acrpantypy CII6I'K (Hay4HbIi
pykoBopurens — npodeccop JI. I. KoBHan-
Kas) U 3alUTHIA JUCCePTAINI0O Ha CONC-
KaHMe y4eHOJ CTelleHM KaHAMfaTa JMCKYC-
crBoBefieHNA («PopTennanHOe TBOPYECTBO

Marina V. Pereverzeva is the pupil and the
follower of Yuriy N. Kholopov, Valeriya
S. Tsenova and Galina V. Grigorieva; defend-
ed her candidate thesis in Arts (“John Cage:
life, creativity, esthetics”) in 2005, doctoral
thesis (“Chance music as principle of compo-
sition”) in 2015. Had a scientific training
at the Laval University, Quebec (2011) with
financial support of the government of Cana-
da. From 2010 to 2018 she worked at the Mos-
cow State Tchaikovsky Conservatory. Since
2018 she has been the associate professor at
the department of sociology and philosophy
of culture at the Schnittke Higher School of
Music (institute). The scientific interests of
Dr Pereverzeva focus on the musical culture
of the U. S. of the 20™ century, problems of
aleatory music, works of the Russian and
foreign composers of the second half of the
20" century, traditional music of the U.S. and
Canada. She is the author of the monographs
“John Cage: life, creativity, esthetics” (2006,
the first in Russian), “Statistical method of
composition of K. Stockhausen” (2017); the
tutorials “Musical Culture of the U.S. of the
20th Century” (Moscow State Conservatory,
2007), “Chance Music as Principle of Com-
position” (2018) etc. She was the translator
of articles of J. Cage in the Russian edition
of his book “Silence. Lectures and arti-
cles” (2012) and texts of other American
composers.

Olga A. Skorbyashchenskaya studied at the
St. Petersburg Conservatory, Piano Faculty,
under Professor Tatiana Kravchenko, where
in 1993, she completed her PhD course and
defended her candidate thesis in Arts (“Carl
Maria von Weber’s piano works in the context
of the German Romanticism culture”) under
Professor Liudmila Kovnatskaya. Senior Lec-
turer of the St. Petersburg Conservatory since
2001, Associate Professor therein since 2007.
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Kapa Mapuu ¢poH Bebepa B KOHTEKCTE KY/Ib-
TYpPBI HeMEIIKOro poMaHTi3Mar ). C 2001 roga
cTaplumii npenogasarenb, ¢ 2007 roga — mo-
neHT CaHKT-IleTepOyprcKoit KOHCepBaTOPHIL.
HeopHOKpaTHO NpMHNMMAa y4acTue B 6pu-
TaHCKUX PeCTUBANAX COBPEMEHHOI My3BIKI
(Onp6opo, Yenrenxem). B 1996 roxy npora
cTaxnpoBky y M. Ilepaiin B Bennkobpura-
Hun. JunnomManT MexXyHapoJHOTO KOH-
Kypca MCIIONHUTEIell COBPEMEHHOI My3bIKI
B Uramuu (1996). ABTop 6oree 4yeThpexcoT
crareil U OYKJIeTOB, IOCBSALIEHHBIX IIPO6/Ie-
MaM COBPEMEHHOTO MCIOTHUTENIbCTBA U PO-
MaHTH4YecKol My3biku XIX Bexa.

FOsax, Kupa Mocugosra — HOKTOp MCKyC-
crBoBefieHus, npogeccop Cankr-Ilerep-
Oyprckoi rocyiapCTBEHHOI KOHCEePBATOPUM
um. H. A. Pumckoro-Kopcakosa n CaHKT-
ITeTepOyprckoro rocyfapcTBeHHOIO YHM-
Bepcurera. Yuennna A. H. Jlomkanckoro
n M. K. Muxaiinosa. Ynen Corosa KOMIIO31-
TOPOB, YJIeH MeXyHapopHoro baxosckoro
o6mecTBa. 3aC/Ty>KeHHBII JieATeIb UCKYCCTB
Pecriy6nuku Kapemsa. OcHOBHbIE Hay4YHbIE
UCCNIENOBAHMA COCPElOTOYEHbl Ha TeO-
pum ¥ ucTopuy NOMMGOHUY U TBOpUe-
crBe V. C. Baxa: gByxromuuk «ITomdonns
U KOHTPAIyHKT: BOIIpOCHI MeTO[O0NOTMM,
UCTOPUU U Teopum», KH. 1-2 (2006), MOHO-
rpa¢us «IIporpamma kypca X. C. Kymnapé-
Ba ,ITomdonns V. C. baxa“: JIse Bepcun —
nBe artoxu» (2/2012), 6pounopsr «HekoTopbie
ocobenHoctu crpoenus ¢yru V. C. baxa:
Crperra B dyrax ,XopouIo TeMIeprpoBaH-
Horo knmaBupa‘» (1965), «Teopermdyeckuit
o4yepK NonmnPOHMM CBOOOTHOTO MUCHMa»
(1990), «ITpakTrdeckoe pyKOBOACTBO K Ha-
mucaHuio n aHamusy ¢yrm» (5/2017), «Dy-
rerta» (2018; coaBrop — A. V. SIHKYC) U fip.
Pap crareil IOCBAILEH TeOpuy NIafia U afi0-
BOMY CTPOEHUIO KapeIbCKIX U QYHCKIUX PYH-
HBIX HAIleBOB, IPUTOPMAHMKY U IPEBHEPYC-
CKMX IIePKOBHBIX IIeCHOIIeHmIT: «Bapuanus
Ha temy “Cubemnyc n ponpknop”» (1998),
«K MeTogonorum nccnemosanmii naga» (2008)
u ap. PemaxTop 1 cocraBuTeNnb pAja Hayd-
HBIX COOPHVKOB.

Frequently participates in British festivals
of contemporary music (in Aldeburgh and
Cheltenham). In 1996, she did an internship
with Murray Perahia in Great Britain. A Dip-
loma winner of an international competition
of performers of contemporary music in Ita-
ly. Author of over four hundred articles and
pamphlets on contemporary performance
and Romantic music of the 19 century.

Kira I. Yuzhak is Doctor of Art History, Pro-
fessor at the St. Petersburg Rimsky-Korsakov
State Conservatory and St. Petersburg State
University. Her teachers were A. N. Dolzhan-
sky and M. K. Mikhailov. Prof. Yuzhak is a
member of the Union of Composers, and of
the International Bach Society. She holds the
title of Honoured Artist of the Republic of
Karelia. Dr. YuzhaK’s research focus on the
history and theory of polyphony and
J. S. Bach’s music: “Polyphony and Counter-
point: Issues of Methodology, History and
Theory” (in two volumes, 2006), “Kushnarev’s
program on J. S. Bach’s Polyphony: two ver-
sions — two ages”, monograph (2/2012), and
booklets: “The Specific Features of Bach’s
Fugue Structure: Stretto in the Well-Tem-
pered Clavier” (1965), “A Theoretical Essay
on Polyphony on the Free Polyphonic Style”
(1990), “A Manual for the Composition and
Analysis of the Fugue” (5/2017), “Fughetta”
(2018; co-author A. Yankus) etc. A number
of articles are devoted to the modal theory
and the scale structure of Karelian and Finn-
ish rune chants: “Variation on Sibelius and
Folklore” (1998) and “On the Methodology of
Modal Studies” (2008) etc. Prof. Yuzak is the
editor and compiler of a number of collections
of academic articles.
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Anxyc, Anna VipmernosHa — KaHIUIAT UCKYC-
cTBoBefieHNA, noueHT CaHkT-IlerepOypr-
CKOJil TOCY[apCTBEHHOI KOHCEPBATOPUM
um. H. A. Pumckoro-Kopcakosa. B 1999
okoHumna CaHkr-IleTepOyprckyro KoHcep-
Batopuio (kmacc npogeccopa K. M. FOxax),
B 2003 —acnupanTypy Ilerposasopckoit
koHcepsaropuy M. A. K. I'masynosa. B 2004
3aIUTUIA AMCCEPTALNIO HA COMCKAHMe yde-
HOJI CTeNleH) KaH/IU/aTa MCKYCCTBOBEeeHMs
(«ITommoHMYecKoe MUCbMO B CTPYHHBIX
kBaprerax /. TafijiHar, Hayd. pyKOBOJUTEb —
npogeccop K. M. H0xak). Ony6mmnkoBana
PAR paboT IO TEOPVU U VICTOPUM NONIDOHUMN
B OTEYECTBEHHBIX U 3apYOeXKHBIX M3TaHUAX,
6pomtopel «DyraTo B CTPYHHBIX KBapTeTax
V. Taitaa» (2004) u «Dyrerra» (2018; co-
aBrop — K. 1. IOxaxk), BbICTyIa/Ia C JJOK/Ia-
JaMy Ha HayYHBIX KoH(pepeHIAX B CaHKT-
ITetep6ypre u B MocKBe 1 € JIEKIMAMMN
B Kasanckoit xkoncepsaropun um. H. I JKu-
raHoBa. UjieH OpraHu3alOHHOr0 KOMMUTETa
MeX1yHapOJHOTO Hay4YHO-METO/IMYeCKOro
cemuHapa «Teopyus nomidoHUM M MeTOU-
Ka ee mpenogaBaHys» (CaHKT-IleTepOypr).

Yonut, CmueeH — My3bIKOBeJ], II0OYETHBII IIPO-
¢deccop Yuusepcurera Kapaudda (Yambc,
Benukobpuranus). MysbIKaJbHBI XypHa-
JINCT, B Pa3Hble TOJBI IyOIMKOBABIIMIICH
B JIOHJJOHCKMX raserax «The Times», «Dai-
ly Telegraph», «Independent», «Financial
Times». C 1966 rozia 3aHMMAJI JOMHKHOCTD MY-
3bIKanbHOTO Kputuka «The Observer» (Boc-
KpecHBIiT BbINyck rasersl «The Guardian»).
B HacTosAIIee BpeMA IyONMKYeT pelieH3un
Ha Beb-caiite mckyccrBa theartsdesk.com.
CorpyzpHnyan ¢ paguoxopnopanueit BBG;
Cpeiy 3HaYMTENTbHBIX COBMECTHBIX ITPOEK-
TOB — MHOTOYacoBOJ LMK mporpamm «be-
cenpl ¢ Po6eprom Kpadrom». Kpymneitimit
CIIEIMAJIVCT 110 TBOpYecTBY Vropsa CrpaByH-
CKOTO0, aBTOp psAfa KHNT 0 HeM — «The Music
of Stravinsky» (1993), «Stravinsky: Oedipus
Rex» (1993), nByXTOMHas JJOKyMeHTa/IbHas
6uorpadus: I tom «Stravinsky: A Creative
Spring» (1999, npus Koponesckoro ®umap-

Alla I. Yankus PhD (Arts), Associate Profes-
sor at the Department of Music Theory at
the St. Petersburg Rimsky-Korsakov State
Conservatory. She graduated from the St. Pe-
tersburg Conservatory in 1999, where she
studied under Prof. Kira Yuzhak, and in
2003 completed her postgraduate study at
the Petrozavodsk A. K. Glazunov Conserva-
tory. Dr. Yankus received her PhD degree in
2004 with a dissertation titled “Polyphony
in Haydn’s String Quartets” (under Prof. Yu-
zhak). She is the author of several studies on
theory and history of polyphony, published
in Russia and abroad, as well as her brochures
‘Fugato in J. Haydn’s string quartets” (2004)
and “Fughetta” (2018; co-author Kira Yuzhak).
Dr. Yankus presented papers at conferences
in St. Petersburg and Moscow and gave lec-
tures in Kazan Zhiganov State Conservatory.
She is a member of the organizing committee
of the international scientific and methodical
seminar “Counterpoint Theory and methods
of its teaching” (Saint-Petersburg).

«

Stephen Walsh — musicologist, Professor
Emeritus at the Cardiff University (Wales,
Great Britain), where he had held a personal
chair in music since 2001. He was for many
years deputy music critic of “The Observer”
and a frequent reviewer for the London
“Times”, “Daily Telegraph”, “Independent” and
Financial Times”. He now reviews for the arts
website theartsdesk.com. Collaborated with
BBC; among their joint major projects there
are the programs named “Conversations with
Robert Craft”. As the most prominent expert
in Stravinsky’s output and life, Walsh wrote
several books on his works — “The Music
of Stravinsky” (1993), “Stravinsky: Oedipus
Rex” (1993), as well as a fundamental docu-
mentary biography of the composer. Its first
volume named “Stravinsky: A Creative Spring’
(1999) won the Royal Philharmonic Society
Prize for the best music book published in
the UK in the year 2000. The second volume

«

>



OPERA MUSICOLOGICA N22[40], 2019 104

MOHMYECKOro ob1iecTBa 3a myquryio 6puran- named “Stravinsky: The Second Exile” was
CKyI0 KHuTy 0 Mysbike 2000 roga), II rom  published in 2006. His latest books are “Mu-
«Stravinsky: The Second Exile» (2006). Cpepu~ sorgsky and his Circle: A Russian Musical
HeflaBHMX IyOnuKaumii — kauru o Mycopr-  Adventure” (2013) and “Debussy: A Painter in
ckoM «Musorgsky and His Circle: A Russian ~ Sound (2018)”. Stephen Walsh is a honoured
Musical Adventure» (2013) u [eboccu  member of the International musicological
«Debussy: A Painter in Sound» (2018). ITo-  society Study Group “Stravinsky: between
YeTHBIN WIeH MCCIejoBaTenbckoit rpymmel  East and West”.

MeX/[yHapOJHOIO MY3bIKOBEJIECKOro 00-

mecrBa «CTpaBUHCKMIL: MKy BocTokom

U 3armagom».



